

“Exhibit A.” 2/3/2005

Outline for “Exhibit A” (working title).
By Colin Bannon
---------
Note:  This film takes place in real time, insofar as we see only what was recorded on the videotape.  All edits will be made to give the illusion that the film was not tampered with in anyway during post-production.  There will be only ambient and diachronic sound, all sound added in post must add to the illusion of rawness and authenticity.  In short, the film has to play like an amateur home video.
---------
Dave, a sixteen year old boy, gets a video camera for his birthday.  The first few minutes of the film consists of Dave learning how to use his present.  He films various things in his room, and then his older brother, Nick.  Nick takes the camera and videotapes Dave, he is also curious to see how it works.  This is one of the few times we will see Dave in front of the camera.  The brother zooms in and out on his face.  This is very important, for if we see Dave in close-up and actually get a feel for how he looks and who he is, it will make the experience he goes through all the more frightening for the audience.  Dave tells his Nick that he and his friend JT are going to make a jackass video in the morning.  Nick wishes him luck.

We cut to a blue screen.  Dave has obviously turned the camera off.  We will see this blue screen many more times throughout the film. The camera turns back on. It’s the next day.  Dave and JT are making a jackass video.  They are riding down hills in an old shopping cart.  Dave asks JT if he will film him.    

Dave rides down a hill and down a side street.  JT is laughing hysterically as he films.  Dave finally comes to a stop and JT yells, “My turn!”  The camera turns off.  When it turns back on, JT is filming from inside the shopping cart.  He’s going really fast.  At first, he is having a great time, but he looses control and the cart crashes into a truck causing a noticeable scratch.  David comes running over.  He and JT are laughing and scrambling at the same time.  Dave is about to turn the camera off when Travis, middle-aged, storms out of the house in a rage.  JT urges Dave to keep filming, as the conflict would be great for the video.  Travis is going on and on about how they scratched his new truck and how they have no respect for other people’s property.  Travis seems to be slightly drunk.  JT leaves the sanctuary of the shopping cart, still filming with the camera to his side as if he isn’t, and joins Dave.  Travis is now demanding for their phone numbers so that he can call their parents.  Dave and JT continually apologize, but manage to remain sarcastic and obnoxious.  At this low angel, we see a woman, Kathy, middle-aged, looking out the window of the house at the three of them.  Slowly, but surely, she exits the house and walks toward the boys, fixing her hair as she does.  There is something slightly off about her, it’s subtle but it’s there.  It’s the fact that her clothes are garish and don’t match so well.  She wears no make-up.  She pleads with Travis to leave the kids alone.  She doesn’t raise her voice to him, just pleads, it’s obvious that she is scared of this man.  He yells back at her, telling her what the boys have done.  She walks over to the truck and examines the scratch. She decides that it’s just a little nick, no big deal.  At this moment, JT leans over and whispers to Dave to keep filming because this will be great for the video.  Dave obeys. They screaming match between Travis and the boys suddenly turns into a domestic dispute. Travis explodes at Kathy, “No big deal?” He says, “It’s a brand new fucking car!  These little shits have no respect for anything!  It’s really sickening; they think they can get away with anything!”  Kathy apprehensively suggests that maybe he should have parked the car in the garage.  This makes him even madder.  He yells something to the effect of, “Oh fuck this, I’ll deal with you later,” and climbs into his truck and peels out.  

The camera turns off.  It turns on again in a close-up of Kathy.  She adjusts her hair and smiles for the camera.  She is making small talk with the boys as they film her.  She is very interested in the camera.  She continually asks Dave to zoom in on her face and do a close up on her eyes, etc.  Dave and JT are getting a kick out of this.  She keeps asking Dave how he is framing her and whether or not the boys think she is pretty.  The boys keep telling her “yes.”  Oddly enough, it seems as if she is flirting with the boys, leading them on.  She asks Dave if she can try filming.  Dave says “sure.”  The camera turns off.  
When it turns back on, JT and Dave are now in front of the camera and Kathy is behind it, trying to figure out “how to use the damn thing.”  She goes on to tell the boys that she has been on television three times (it’s important that she only says “television” and never “TV”).  She says that she was on the news twice (she doesn’t say why!); she saw a taping of The Late Show, and she one a call-in sweepstakes on television and won a free tour of the studio where they shoot her favorite soap opera “My Children of Paradise.” While she was on the tour one of the producers told her she was very beautiful.  She is obviously proud of this, as it comes up again in the conversation. She tells the boys that she used to be an actress and that she is thinking about auditioning for a part on “My Children of Paradise,” since the producers are casting for the new season. She makes a quip like, “Imagine, I could be Russell Strindberg’s wife!”  The boys don’t know what she is talking about, but continue to play along.  As she hands the camera back to Dave, we hear her say, “I’m ready for my close-up, Mr. Demile!”  Dave zooms in on her face as she delivers a monologue from “My Children of Paradise.”  It’s a very dark and poorly written monologue, “Please don't make you see what you're doing? Because you're letting her die. You're going to let her heart stop beating, you're going to let her slip way, and you're going to stand there and you're going to do nothing. Where's you're compassion? For God's sake. Where's your humanity? How are you going to be able to live with yourself knowing that you could have saved her life and you didn't? I want you to look at her because I can't make you induce labor, but I can by God make you see the price of your selfishness because it's easy to ignore death when it's not staring you in the face. When it's down the hall in some corridor, when it's someone else's child. I want you to look at my daughter!”
She delivers it quite well; after all, she is obsessed with show. The boys clap for her.  “That one always stuck with me.”  She continually makes sure that they are still filming; she doesn’t want them to turn the camera off.  It’s as if she feels empowered when they film her.  Dave uses the camera’s photo feature to take a still of Kathy.  She insists that they take photos together one at a time.  We see these still pictures of the boys with Kathy.  We hear audio over this, Kathy telling the boys, again, about the producer who called her pretty on the tour of the studio. The stills disappear and we see live video again. Kathy asks the boys to come in so they can put the video on the TV in the basement.  She wants to see what she looks like on camera.  They reluctantly agree.  The camera turns off.

We see snow for ten seconds.  The camera turns back on.  It’s Kathy face in ECU, distorted and hard to make out.  She is holding the camera and pointing it at herself, trying to figure out how to operate the controls.  We hear muffled screams.  She turns the camera away from her face and starts walking down the hall. We see that we are in a dark and creepy basement. As she turns, we get a quick glimpse of the two boys tied up and gagged in the corner. It’s only a glimpse because Kathy doesn’t care about them.  This is her show, not theirs.  The camera turns off.


It turns back on and she is upstairs.  The house is meticulously decorated, very clean, very calculated.  Kathy sits in front of the camera (which sits on a table) and welcomes the “folks at home.”  She is completely made up, a little too much make-up in fact, and her hair is done.  She explains that this is her television show and just because she’s not famous doesn’t mean that she doesn’t have a story to tell.  She’s “full of stories that are a hell of a lot more interesting than anything a celebrity has to say.”  She wants to tell her story to “you at home.”  She really believes that people are watching this.  Muffled screams from below are audible upstairs. She tells the audience that “the boys must be conscious again,” and that “she better take care of that before Travis comes home.”  She tells the audience not to “touch that dial,” or something to that effect.  She picks the camera up from the table and takes it into the garage. She starts telling the camera about “My Children of Paradise,” when Sharon had to subdue Luther in order to save her own life.  In the show, she explains, Luther was a “drunk bastard” who beat Sharon up.  For years, Sharon was too weak to do anything about it. She let him hit her because she couldn’t bring herself to act, she didn’t have it in her, she never did.  She was “terminally co-dependant,” as they say in the show.  But one day, she did do something.  “There’s a point in a woman’s life where she has two choices, to make a move or die.”  Kathy is now in the garage.  She has an old rag (which she has picked up while passing the kitchen) and a can of gasoline.  She has now reached the garage and smothers the rag in gasoline.  “I hope this works,” she thinks out loud, “It worked for Sharon.”  She turns the camera off.


When she turns it on, she’s on her way downstairs towards the children.  They are totally conscious and very frightened. Kathy covers Dave’s mouth with gasoline.  She is mainly filming his eyes as she does this.  They are bugging out of his head.  Kathy goes on (very nonchalantly) about how hard it is to film when she does this, and how these kids are such brats. “She wouldn’t have to do this if they would just shut their mouths.”  JT watches his friends being subdued and is screaming through his gag. Kathy makes a comment about how she can’t wait to do him so because she is really getting on her nerves.  Slowly the fear subsides in Dave’s eyes and he passes out. Kathy decided to rest the camera on a table while she does JT.  As keeps looking back at the camera as she subdue JT, telling the audience about Sharon from the soap opera, how Sharon knew that Luther was having an affair and that she knew Luther was planning on killing her.  Sharon had to do what she did.   “It’s do or die sometimes.”    She goes on to explain that Luther used ether, but Kathy doesn’t have any ether, she tried to get some but she didn’t know from where to get it.  Now she has use of both her hands and uses all her force to subdue him. Both boys are out.  Kathy takes a moment to catch her breath.  She turns the camera off.  When she turns it back on, she is still in the basement, holding a small tube from her pocket and a large glass of water. She sticks the tube in JT’s mouth and forces a few pills down his throat. She pours the water down the tube. “We used to do this to the sick sheep when I was a little girl.” She does that same to Dave and then turns the camera off. 


The camera turns back on.  She is upstairs again. She welcomes the audience back to the show.  She reflects on what she has just done, and then says she wants to talk about her bastard husband who is sleeping with “Karen down the road.”  She sees his truck out there some nights.  He thinks she doesn’t know but she does. She says that a lot of times she wishes that she was as strong as Sharon.  She wishes she could “act,” not be an actor, but “make a move.”  Just then, Travis enters the house stinking drunk, calling her name.  She gasps and turns the camera off.  

She turns the camera on.  She now has the camera set up in the basement so Travis won’t hear. Her face is bruised and she is crying slightly.  We hear Travis walking around upstairs. In the background of the frame, we see Dave and JT tied up, unconscious.  Kathy tells the camera, in a whisper, that she wants to kill herself.  She hasn’t seen “My Children of Paradise” in three weeks because Travis has taken the cable away and called her a “fat slob” because he caught her missing work to watch the show. The show was all she had, her only means of escapism from her horrible life.  She picks up the camera and films the TV, we see her arms protruding from the frame as she changes the channels with the remote. Every channel is snow.  As she changes he channels we hear her say, “Nothing, nothing, nothing, nothing, nothing…”  She pus the camera back down on the table and sighs.  She changes her story: “I love Travis.  I really do.  He’s one of the kindest men I’ve ever met.  He can be cruel.  He can hurt me.  But I’m not the easiest person to live with.  I know I’m a handful.  He does too. I want to kill myself.”  Just then, the telephone rings.  She goes over to the corner and picks it up.  It’s her hairdresser canceling her appointment.  In a split second, she has become completely up, chipper, and in a strange way, totally normal.  “Oh that’s fine!  Will Friday work for you? Oh my gosh, really?  Gosh!  I’m so sorry, well how about Monday at four?  I’m free all day—Oh!  Great!  Perfect. All right, Charlene!  All right.  Bye-bye!”  Before she can hang the phone up, Dave awakens and begins his muffled cries for help.  Travis stirs upstairs.  Kathy panics, and without thinking, grabs hold of a pillow, runs over to the boy and suffocates him with all her force.  She doesn’t think twice about it, she yells at him, “Hush!  Hush!  He’ll hear you, you fucking brat!  You fucking brat!”  She removes the pillow.  Dave is dead.  She quickly unties him and drags his body into the adjacent laundry room.  Travis is coming down the basement stairs. Kathy quickly leans a mattress against the wall, blocking JT from view.  She runs to the camera and throws a blanket over it, just as Travis enters screaming for her to shut the hell up, he’s “trying to hear the game on the radio!”  By the sound of his voice, it’s clear that he has been drinking.  The following takes place in total darkness: Travis asks what the crying was.  Kathy tells him  she was on the phone with her mother telling her how horrible Travis is. (For the first time, we see Kathy stand up to Travis, she is slightly hesitant, but she is standing up for herself). They fight escalates to Travis “smacking her around.”  Kathy is in heavy tears now. Travis calls her a worthless slob, there is sound of glass breaking, and he storms away.  A few moments pass. Kathy slowly removes the blanket from the camera.  She is bruised and bloody.  She is shaking, scared out of her mind.  Her hand trembles as she reaches to turn the camera off.  She is shell-shocked, she has a glint of madness in her eyes.  Snow.

The camera turns back on.  It’s night now.  Kathy films Travis sleep.  She is like a voyeur, spying on her husband.  The shots are very intimate.  Close-ups of his eyes, his mouth, his wedding ring.  She leaves the room and enters the bathroom. She speaks in a whisper about Sharon, how much she admires Sharon’s courage. She tells us that she hasn’t seen the show in three weeks and she’s been wondering how Sharon is holding up after finally killing Luther.  She read in soap digest that the Sharon ran off the Spain or somewhere exotic like that. Kathy wants to go to Spain too.  She only left town once when she was twenty three to get her appendix out.  She goes on to tell us that Travis is a lot like Luther from “My Children of Paradise.”  Kathy thinks that is one of the reasons why Travis took away the cable, because he also saw the connection.  “He would always get mad when I watched.” We see her in the bathroom mirror, holding the camera.  This is the first time in the entire film we have actually seen her holding the camera.  She opens the cabinet mirror and removes a bottle of Tylenol and a bottle of sleeping pills. She tells the audience sometimes when she has trouble sleeping, she takes a couple Tylenol and a sleeping pill.  She closes the cabinet and turns the camera off.

She turns the camera on.  She’s in the living room again, the camera is on a table.  She is talking about her life, about how she married Travis when she got pregnant with his baby.  They were gonna name the baby Jonathan after Travis’ father.  But she had a miscarriage.  She admits to the camera that she did in fact love Travis at one time, “he was so strong, he was larger than life.”  She takes around five of the Tylenol and two sleeping pills with a large glass of water and continues, “He listened to me, I could talk to him and he’d really listen. That’s a feet, I mean it, because I had a lot to say.” She takes a few more Tylenol and a couple more sleeping pills.  She tells the camera that she gets headaches, migraines, the Tylenol helps.  “It takes away the pain sometimes, not all of it, but enough of it, enough so I can keep going.”  She takes about ten more Tylenol and stares at the bottle. She starts muttering things to herself, whispering things to herself, things we can’t hear, and if we could hear them, we wouldn’t understand them anyway.  She’s making her descent into madness.  She finishes the bottle and sets it down on the coffee table.  There’s a long beat.  She rises, stumbling, and turns the camera off.

She turns the camera on.  She’s walking down the basement stairs.  She is very tired, we hear her heavy breath, and she is in great pain.  Her liver is shutting down, she can hardly move. We hear screams from the basement. Loud screams, it seems JT has awoken.  Every time Kathy stops to catch her breath, we get a glimpse of a large butcher knife in her hand.  She is muttering to herself in a soft whisper, “Stop, please, he’ll wake up…”  She has hardly enough energy to speak.  She walks down the corridor towards the large mattress against the wall.  She pushes it aside. The screams grow louder as JT sees the knife.  She stumbles and drops the knife.  It takes some time for her to bend down.  She finally picks the knife back up and shoves it into JT’s stomach.  We don’t see the knife enter, as the camera stays on his eyes, we only hear it.  We see his eyes become cold and dead.  And she stabs him in the gut, we hear her whisper, “Please stop yelling, you’ll wake up Travis, you’ll wake up Travis and…” The boy is dead.  She turns back around and walks slowly back up the stairs with the bloody knife. It’s very dark, shadows distort the house. She is slowly dying a horribly death of liver failure and internal bleeding from an OD of Tylenol and sleeping pills (one of the worst deaths imaginable).  She stumbles down the hallway, crying, muttering, coughing, and stopping every couple feet to catch her breath.  The only thing we can make out from her mutters is, “This is the end, this is the end.”  She enters her husband’s room and films him sleeping for a few moments. She walks to his bed and viciously stabs him several times, screaming, “Luther! Luther!  I hate you, Luther!  I hate you!”  Travis in complete shock, screaming bloody murder.  Kathy has accidentally zoomed in and the camera is slightly out of focus.  It is also very dark in the room. The blade of the knife catches the beams of moonlight coming in from the window.  We see it is covered in blood.  Travis is dead.  The camera falls to the ground.  Kathy falls with it.  Her face lands in front of the camera.  She looks into it.  Her gums are bleeding; her mouth is full of blood.  She spits it out on to the carpet. She is dying.  Staring at the camera, she says, “Thanks for watching.” Her eyes are still opened.  There is ten seconds of nothing but this. Suddenly, for no reason at all, the television in the bedroom turns on. No programming, just snow.  We see the reflection of the TV in her eyes.  Kathy speaks the credits of this film: “Exhibit A,” a film written and directed by Colin Bannon, starring Jennifer Roe and Mark Musto. A production of Mind Lab Films, LLC. Copyright, 2005. 
She closes her eyes. There is a horribly tacky music swell, like a movie from the 40’s or 50’s, loud and exaggerated, almost comical.  The film fades to a horribly garish and gigantic title card reading:  THE END.
Copright. 2005. Colin Bannon.
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